ON THE FREE CD: OVER AN HOUR OF FREE PHOTOGRAPHY TUTORIALS...

* o
Dlgtal The digital photography magazine for enthusiasts and pros il lssue 84

I ‘h f\:i‘f.\_\‘i:x‘:ﬁ“m-
i

et CREATIVE Wy
LANDS : AP

/Masterdynamncrange /Mdmfrared lmpact /Captmeatyscapes

s m [
wwdpi‘ﬂugraphe-rmuic

I -

s 3 ' v by
*:m, o . ] ,.
M Master shutter speed for better sea scenes ,
B Add impact with silhouettes & reflections
,‘lldaim rrumﬁumyourpho‘hoslﬂs . !

f / . '
| e | SHOOT - EDI | ., : SHARE
. : I Exclusive review of Capture One, _ i Canon's Pro9500

. the new Phase One Photoshop o A8 Mark Il printer
. P65+ digital back ==u====+== and Picasa : reviewed
BARCELONA D-RANGE REVIEWED UTORIAI.S SV s
Discr Learn the pro tricks to mi 620, Nikon 5 ep-b y at light I”l” H“M
shl} g gu 1 1 HDR shooting, plus the ] ] | film F200EXR nd crea l ]l o | 'l
dren rI city 0 Ei I n-camera technologies 1F'~ CX1 inside ith r echniques




Outof theshadows
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OUT OF THE
SHADOWS

Josie Reavely discovers the art of seeing in black
and white, revealing industry secrets from the

- pros on creating stunning works of art
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Leslie Alsheimer isa fellow expert on black-and-white
photography, having socumulated meomerous awards and
published several books on the subject during her carcer to date.
she has a wonderfully poetic vision of the importance of good
lighting in black and white, musing: “Ahhh... the proverhial
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“Finding your own voice
is essential in m an

artful image”
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